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sought. I mean there’re parts of the old Tate which simply put you to sleep.
JS: I think the public coming into the building might be somewhat startled but
finally when they reach the galleries, all will be calm and bathed in diffused
light. The mood will be very different and I think visitors will appreciate the
changes as they come from outside, eventually through to the galleries where
the paintings will take over and dominate the space.*?

CJ: The Brief said, ‘The Clore should express a sense of its own architectural
identity although it will be bound to the Tate in certain ways’. You were asked,
in a sense, to contrast with the Tate. Some, traditionalists particularly, but also
modernists, will feel that the building contrasts too much with the old Tate.
JS: I don’t think so and the real situation was that we had to get the building
through several types of approvals. I felt that deferences had to be made to the
existing Tate and connections, like stone courses and parapet heights, and
materials like Portland stone had to be repeated. So the building comes out
from the side of the Tate, turns round a corner and comes in behind the
Lodge— which I thought should be preserved as it maintains a symmetrical
balance with a similar building on the other side of the Tate. But as the new
building moves away from the Tate it becomes different and more eccentric and
begins to express its own personality.

CJ: Well, I think it’s a chameleon building fitting into several different
environments which for me is very exciting and a new idea, taking
contextualism to a new level. I mean you’ve joined up the parts, not on the
edges where other architects would have done it, but sometimes a quarter way
down the facade and then you’ve overlapped them too. A classicist or a 19th
century eclectric architect would change style at the corners and make a front
and a back. St Pancras Station has a classic schizophrenia between railroad shed
on one side and fantasy hotel on the other. That dualism, like the mews versus
the classical terrace, is the normal way.




