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I don’t think you can make junctions on corners because if you do, the
ition is too strong—it becomes a break . .. In the Clore, the transition from
Portland stone to stucco panels happens some way from the corner and,
ise, the change from brick panels to an entirely brick wall is away from the
1s.

: You've introduced a new rule here, which is very interesting but like the

rs it will raise eyebrows and some will see it as wilful. You not only wrap
square brick panels round the outside corner but you slide the brick and

0 panels up at a diagonal. It’s a new rule for contextualism. No one to my
Anowledge has ever slid up a building like that. . .

J5: | don’t see it as wilfull because to make a disjunction on a corner is too
wrong. What I want is disjunctions which are also transitions. It could make an
“ieresting drawing to take the facades of the Clore and make a straightened out
“wrip elevation, you wouldn’t be able to see where the corners are.

L J: Well, from a classical viewpoint you would be criticised for not making
wrammatical the lengths and proportions of this long sentence, which has been
“wided into parts that do not have obvious harmonic and scaled steps.

JS: Maybe it’s a different way of thinking about facades: instead of being related
+ North South orientations it’s a continuous thing which can be bent at
fferent places—not necessarily at a particular place.

L J: Yes, but you know that comparison Leon Krier makes between the
sentence ‘I love my mother’ which has the regular grammer of subject, verb,
predicate and is broken up into discrete parts and is opposed to the modernist
version ‘Tlovemymother’, which is a run-on sentence like a megastructure.
Although your building is beautifully cut into discrete scaled parts, the parts are
not necessarily grammatical in a traditional sense. I would argue you’ve got a
new grammar here because, not only do you have three different languages, but
you've added a fourth which is your own and that is the square neutral order if
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you like, of stone pilaster and stucco or brick infills which is a very interesting
order because it allows you to relate to two different types of classicism without
mimicking either. I wonder how you come to this new Esperanto or new order?
JS: Well, in regard to this particular context, we have the Portland stone Tate
on one side and the brick Lodge on the other and our garden facade is trying
to mediate between the two. I think if we’d made this facade only of Portland
stone and/or red brick we wouldn’t have been able to make the transition
between the two buildings in a sensitive enough way, so we introduced a third
element, which is the panelled stucco/stone, and this allows one to soften and
weld the conjunctions and transitions between the Tate and the Lodge.

CJ: But why did you come to the square motif and its particular relation with
the square pilaster systems?

JS: I felt it could produce more stable vertical/horizontal surfaces. It was less
directional and allowed you to make transitions diagonally.

CJ: Yes, but classicists are going to have troubles with this building . .. Let’s go
back to Alberti and Brunelleschi were the pilaster system of rectangular bays on
the outside represented a mental order and, perhaps, a real structural order on
the inside. In your case you have this square grid on the outside which is
repeated on parts of the inside, but it doesn’t correspond to anything in
particular does it?

JS: I think when Alberti and Brunelleschi et al. were setting up the orders of
the Renaissance they were doing it in a more abstract way. They were proposing
orders and proportions for a movement in general. What we’re trying to do here
is to find a solution in particular . .. How do you make an extension to this
symmetrical/classical building? What we’ve done here we wouldn’t necessarily do
elsewhere. We might re-use the principle, but not in exactly the same way. You
would probably have different circumstances. .. I found it a necessary
transitional device and would point out that the grid disappears when you get
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