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galleries then you make a joggle in behind the arched window which brings you
back onto the cross-axis of the entrance hall. You’re also entering from light to
darkness and then into light (the roof light) and then into darkness (the
balcony) before finally getting to the galleries—it’s also a contrasting sequence of
light. So the public are taking an extended walk through a relatively small space
which should make for an interesting entrance sequence; or how with a small
space to maximise the event.

CJ: Which is very traditional to Chinese gardens, they do precisely what you
describe . . . because they believe the devil travels in straight lines. so they place a
spirit wall behind the entrance so the devil can’t get through then they place zig
zag bridges so that he can’t travel in a straight line and whenever you have a
tight small space they make it complex precisely for the reasons you say to
lengthen the walk and make it more dynamic.

JS: At one point in our sequence the public are actually going in the wrong
direction for the galleries. So, when they get to the top of the stair, there has to
be a strong signal which tells them that the galleries lie in the opposite direction;
you are signalled by the large arched opening that you have to return along the
balcony to enter the galleries through the arch—except that you don’t go
through it, you sidestep in behind it. The arched opening is a message, but it’s
also not quite the normal way to use it.

CJ: It’s a symbol of a door a la Venturi without even being a door. Is there
any sequence of space historically that is similar?

JS: You mention the Scala Regia which does make a return on itself. It’s got
that long stretch and then instead of getting to a destination at the end (as you
do with the Sackler) you have to make a return with another third of the trip to
make.

CJ: Aside from the peach/apricot, pink handrails, turquoise/ultramarine, which
are wonderfully dissonant, if you look at the surface articulations they’re equally
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