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James Stirling was born in 1926 and graduat-
ed from Liverpool University,School of Archi-
tecture. He had worked in partnership with
James Gowan until 1963. Since 1971 he
works in partnership with Michael Wiiford—
—born in 1938 and worked under Stirling
from 1960.

Charles Jenks was born in 1939, graduated
from Harvered University, B.A.(English
Literature), B.A.and M.A.(Architecture).
received Ph.D.from London University.

By the courtesy of Tate Gallery Publications, this interview was reprinted from
its cataloge “The Clore Gallery”.
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CJ: The Clore Gallery will be unique as your building is some kind of
memorial to JJM.W. Turner. The gallery spaces are contextualism to him
whereas the outside is a quixotic contextualism to things around it—so you have
two different contextualisms.

JS: I would hope there were more than two. As you come through the
Entrance Hall and up to the galleries the interior may have a slightly sepulchral
atmosphere. The exterior relates to the gardens in front of the Tate and there
are service elevations to the back which are very different in character. There’re
three or four different types of elevations on this small building, and each makes
specific response to its context.

CJ: What about Turner’s work?

JS: I like late romantic pictures—painters like Caspar David Frederich in
Germany and Turner in England—the transition between Neo-classicism and
Romanticism. I think transitional periods are rather exotic, more so than periods
which have settled down and become rather fixed in their output.

CJ: You were asked to provide a traditional background to his paintings.

JS: We created a neutral wall zone, on which the paintings are hung. At the top
of this picture zone there is a non functional picture rail, a division between the
picture wall and the angled ceiling above which goes on upwards, becoming a
light scoop down which daylight is bounced onto the picture wall. The centre of
rooms should be slightly darker than the walls and we hope this will be an ideal
atmosphere for looking at pictures*!.

CJ: And the light scoops allow you to have very nice sculptural shapes in the
ceilings.

JS: Which may contribute to the feeling of a slightly mysterious light source,
like Soane’s interiors, where he reflects daylight down walls and you’re not quite
sure where it’s coming from.

CJ: At the main gallery level you have nine different rooms which correspond




