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mannerist: all your triangles push up against horizontals and you erode your
gnid—your square order—off the wall and let it slide back to the balcony wail. In
etzil, colour and space it all reinforces mannerist notions of tension and contrast.
JS: Some of the architects in history I most admire must have been mannerist
architects. Certainly it is intended that there are balances of symmetries and
wsymmetries as well as continuities and discontinuities. The gridding on the
siaircase wall confronts the visitor head on but isn’t echoed symmetrically up the
siot. One side is completely blank, an off white wall, which turns under and
becomes the ceiling over the lower part of the hall. So the asymmetry in form is
reinforced by the wall colouring. The gridding of the staircase wall is a reference
10 the panelling of the exterior where some walls are a combination of Portland
stone and stucco.

CJ: What about the vexed question of colour, the disonance in colours.

JS: There are two basic colours for non gallery interiors. One is called (I hate
these commercial names) ‘Fragrance’ and the other ‘Peach.” They’re an off white
and a kind of . .. orangey beige. They occur in the Entrance Hall, the
Auditorium and the Lounge, a suite of rooms which can be used in the
evenings independent of the galleries (which may be closed) when there is a
lecture or film show etc. Drinks and cucumber sandwiches could be served in
the Lounge and people overflow into Entrance Hall. In the hall and some other
places there are special colours—i.e. the turquoise/ultramarine lining of the arch,
and the pink (illuminated) handrail. These vibrant colours are really trying to
give you messages—this is the staircase you go up,—follow the pink diagonal line;
the outlining of the arch in turquoise/ultramarine is meant to increase the
signal—that through this arch is where the galleries are.

CJ: So like at Stuttgart you use dissonant colours to indicate arrival and
direction. But still, they could have been less acid and dayglo ... Aren’t they

i very ‘sixties’?
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JS: You might say the arch colours are very ‘Regency’ but I don’t really
associate colours with any particular period. Though I'm continually amazed that
there’re only eight basic colours in the spectrum and I have a problem as I tend
to run out of colours.

CJ: I think you ought to read Adolph Loos again on ornament and crime—
where he starts off on how different cultures don’t see blue, and pink and
purple because they don’t have names for them.

JS: I see colours in terms of intensities and I believe there has to be a
minimum of two. There are reduced colours, and there are colours which are
stable and static and then there’re colours which vibrate. According to overall
combinations you get different messages.

CJ: So there is a philosophy which is reasonable. However, the particular
choices may be a problem for some. Haven’t you been through several here?
JS: The colours of ‘Peach’ and ‘Fragrance’ and turquoise/ultramarine were
presented to the Trustees and accepted by them. I would have preferred to use
made up (more subtle) non standard colours but cost and control would not
allow.

CJ: I'm being the Devil’s advocate, partly as I like your colours on second
glance—specially true of Stuttgart, where I was shocked, and put off at first and
it took me perhaps an hour to get used to them. After the second hour I was
positively interested and after the third or fourth, I tried to take them away in
my mind and I found the building dull without them. But I feel with the Clore
there’s going to be a period of shock and I think you can’t deny it.

JS: It may take a year or so to settle down. Then I think it will be more
acceptable and the building will have a certain identity and memory for the
public and they will expect to see these colours when they come again.

CJ: Obviously architecture should stimulate and provoke at first and then
achieve harmony afterwards. A slight provocation always is to be enjoyed and
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