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James Stirling looking down from arched
view window to wards the entrance hall.

Most of the voyage had been quite stormy and it’s been difficult to bring this
small ship safely into harbour. But now that it’s finally docked I hope it does

not suffer from the same fate as Rainbow Warrier—sunk in harbour—by them
who think they know what’s good for us.

I'm certainly relieved to see that neither strawberry mousse or porridge are
included in tonight’s menu—and incidentally I would like to thank the Tate for
this splended dinner this evening—which so many of our friends have come to.

There are many I should thank—firstly of course Vivien Duffield who made the
whole thing possible. Then our office, and Michael Wilford and Russell
Bevington in particular. Also the Trustees, the Director and those Curators of
the Tate who supported the project.

The belching of the critics—particularly the architectural journalists seems to have
reached new heights of lewdness. ‘Mixed’ is hardly the word to describe their
reactions to this building. It’s amazing to me that this small and modest building
can be so controversial—at least nobody is ignoring it.

We’re lucky indeed to have most of our work in other countries, and like
Turner I spend large chunks of time in other places, but I now know, that i, we
do another building in this country, it should be colourless, perhaps grey or
brown—preferably the latter,—or better still maybe just invisible.

I remember there was something of a controversy when our Gallery at Stuttgart
opened,—though not to the same pitch of hysteria, and then after six months
everything changed, and within a year it became the most popular new Gallery
in West Germany. And though many of the architectural journalists may never
like the Clore Gallery—I’'m sure 'm right in believing that the Clore will become
a most popular building with the public.

I think Mr. Turner would like his new galleries and know why they are not a
replica of his studio. He would appreciate that today’s viewers who are younger
and more informal would enjoy galleries that are lighter in feeling than his
studio—indeed just like many of his paintings—more atmospheric and open—and
so I welcome home Mr. Turner.

Thank you B
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